Sara Diamond

Selected Research Contributions

Peer Reviewed Publications
Diamond, Sara (2004) “Mapping the Collective”, in Context Creators,  (ed) Vesna, Victoria and Paul, Christiane, Cambridge: MIT Press. Conference Proceedings, Art and Technology, Brazilia, July, 2003, Conference Proceedings. 

Diamond, Sara (2004)  Impulse:  Managed Pleasure, Managed Danger, in Collection, Obsession, Banff Centre Press, 2004.

Diamond, Sara (2003) States of Discourse—Dialogues in Symmetry, International Symmetry Festival Mathematics and the Arts, Budapest, 2003. Proceedings.

Diamond, Sara (2003) “Proximity to Experience/Layers of Collaboration: Intellectual Multi-Player Reality Television Meets Scientific Visualization”, London Institute.

Diamond, Sara (2003) “Curating the Flow—the Challenges of Collaborative Exchange and the New Media Space”, Design Review, London Institute, January.

Diamond, Sara (2003) “Silicon to Carbon: Thought Chips”, Beyond the Box: Diverging Curatorial Practices, (ed) Melanie Townsend, Banff: Banff Centre Press. 

Diamond, Sara; Carpendale, Sheelagh, Interrante, Victoria; Portway, Joshua and Sha Xin-Wei, (2001):   “Visualization, Semantics and Aesthetics”, SIGGRAPH;

 http://www.siggraph.org/s2001/conference/panels/panels6.html
Diamond, Sara, Carpendale, Sheelagh, Lachman, Richard, Portway, Joshua (2002) “Data Metaphors”, Data Visualization, IEEE, London, 2002. Proceedings.

Diamond, Sara,` Organic and Social Histories: Collaborative Systems, Structures and  Metaphors,ISEA, Nagoya, 2002.

Diamond, Sara (2001) Living Architectures, online publication. Leonardo.

Diamond, Sara.  “Sensing what we Know”, Invited Speaker’s Paper. Graphics Interface, (2001) Ottawa, Ontario.

Diamond, Sara; Carpendale, Sheelagh, Interrante, Victoria; Portway, Joshua and Sha Xin-Wei, (2001):   “Visualization, Semantics and Aesthetics”, SIGGRAPH; http://www.siggraph.org/s2001/conference/panels/panels6.html
Diamond, Sara (2000) “Coat Zebra”, Invencao Proceedings and University of Brazilia, Brazil.

Diamond, Sara (2000) “Navigating Intelligence,” UCLA, Brazilia.

Diamond, Sara “Paranoia is Now Embraced: New Media Subject”, French Theory in America, edited by Sande Cohen, Cambridge (2000) Drawing Centre, NYC.

Diamond, Sara (1999) “Internationalism and Locality”, CAA Conference, l999, U.C. Irvine.

Diamond, Sara (1999) “Savoir Faire: Intuitive Institutions”, an essay for Frameworks, December 1999 edition.

Diamond, Sara (1998) “Canadian New Media and Video History: the issue of agency, three part series, Musee des Bellas Artes, Argentina.

Diamond, Sara (1998) “Materialising the Digital”, at Revolutions, Western Front.

Diamond, Sara (1998) “Virtual Economies”, ITAU Institute, Brazil.

Diamond, Sara (1997) “New Media Practices”, Multimedia Studios, UK.
Diamond, Sara, ed (1997) “Out from the Summit”, in collaboration with Anthony Harckham.

Diamond, Sara (1997) “Turn that Camera Inside Out: Computer Art in Canada, A History”, Video In Twentieth Anniversary, Edited by Jennifer Abbott.

Diamond, Sara (1996) “Across Two Cultures”, Art and Science Conference, performance, Newcastle.

Diamond, Sara (1996) “Bad Acting”, Video/Re/VIEW, edited by Peggy Gale and Lisa Steele, Art Metropole.

Diamond, Sara (1996) “Media Literacy and the New Technology Challenge, Media Literacy, edited by Dr. William Garrett-Petts, Okanagan University Press.
Diamond, Sara (1996) “Noise over Melody”, Technology as Art, New Gallery with University of Calgary.

Diamond, Sara (1996) “Taylor’s Way: Women, Cultures and Technologies”, Processed Lives, Edited by Jennifer Terry and Melodie Calvert, Routiedge, London.

Other Writings and Public Presentations

Diamond, Sara (1999) “Destination Alberta”, C Magazine, Issue 60.

Diamond, Sara (1999) “New Media Metaphors: Towards fragments of French Theory”, U.C. Irvine.

Diamond, Sara (1999) “Video and its Nets: an overview of convergence”, Video Rules, Edmonton Art Gallery.

Diamond, Sara (1998) “Art and Commerce”, MIM, Montreal.

Diamond, Sara, Kelly, Mary and Griselda Pollack (1998) “Art and Social Activism”, Edmonton Art Gallery.

Research Grants 

CodeZebra, Performances and Prototypes, Principle Investigator, 2002-3
Culture 2000/Framework Five, $300,000

Boundary Crossing, Sara Diamond and Sha Xin Wei Principle Investigators, 2003-5

Rockefeller Foundation, $68,000 

WestGrid, Researcher, CVS Steering Committee Member, 2002-2005

Canadian Foundation for Innovation, ASRA, $38,000,000

Banff portion, $268,000
Science Toys, Principle Investigator, 2003-2005, PI

Alberta Science and Research Authority, $80.000

Human Centered Interface Project, 2000-2003, PI

Alberta Science and Research Authority. $600,000

Rural Advanced Community of Learners, 2003

Collaborator, CANARIE

$1,400,000
Advanced Broadband Enabled Learning. 2003

Collaborator, CANARIE

$1,400,000
CNICE, 2003-4

Collaborator, Heritage, CCOP

$1,200,000
Open Territories, 2003-4

Collaborator, Heritage, CCOP

$900,000

IntraNation, 2003

Collaborator, SSHRC, INE Program

CodeZebra Phase One, Principle Investigator, 2000-2001

Canada Council, $60,000

Daniel Langlois Foundation $40,000

Alberta Foundation for the Arts, $10,000

Telefilm Canada, $100,000
Out of the Box, PI, 2000-2002

SSHRC, RDI, $50,000

Deep Web, PI, 1998-2001

Department of Canadian Heritage,  $450,000

B.C. Film Travel Award, 1991.
B.C. Film  Senior Artist Award.  Video, 1991.

Arts Grant “B” Video, Canada Council, 1990.

B.C. Cultural Services Award, Visual Arts, 1990.

D.S.S. Non-theatrical fund grant, 1989.

Canada Council Media Arts Section Broadcast Exploration grant, 1989.

Secretary of State Women’s Program, 1989.

Project Grant, Curator and Critic, Canada Council, 1988.

Video Production, Canada Council, 1987.

Special Exhibitions Grants, Canada Council, 1985, 1986, 1987.

Community Arts Council Grant, 1986.

Vancouver City Council Cultural Fund Grant for publication, 1986.

B.C. Department of Labour Grants, 1978, 1979, 1986.

Vancouver Centennial Commission Grant for curatorial projects, 1986.

Canada Council Media Arts Tape Grant, 1985.  

Canada Council Travel Grant, 1984.

Explorations Grant, Canada Council, 1982.

Explorations Grant, Writing, 1984.
ART WORKS

ON TO OTTAWA, 1992, 53 mins. An hour long video production about the historic trek to Ottawa demanding “work and wages, not prison cages”.  Features former trekkers and their supporters.  Extensive use of reworked historical footage, sound images, and drama bring the experience to life.

THE LULL BEFORE THE STORM, 1990-1991, 4 x 48 minutes. A four part co-production with the Knowledge Network in British Columbia.  This series includes two dramas about British Columbia in the 1940s and 1950s and two documentaries about life in single industry logging towns on Vancouver Island during the same time period.  Combines an experimental approach to drama and documentary in a unique initiative for Canadian broadcast.

TEN DOLLARS OR NOTHING, 1989, 12 minutes.  An award-winning experimental work about the problem of constructing history from the fragments of photographs and film archives.   Based on a narrative by an aboriginal woman cannery worker.  This tape uses double layers of editing effects to suggest that there is more to memory than meets the eye.
KEEPING THE HOME FIRES BURNING, 1987, 49 minutes.  An award-winning and ironic “artumentary” about the visual and testimonial history of women who worked during the Second World War.  Home Fires makes use of the popular agit-prop theatre style and deconstruction theory to raise thorny questions about history.
THE INFLUENCES OF MY MOTHER, 1980, 23 minutes.  How do we create the story of a parent from the remnants of their life? This early work reconstitutes the elusive presence of an absent mother, exploring the varying and contradictory sources of memory.
AMELIA PRODUCTION SERIES, 1980-1982. Fourteen documentary and docudrama videos produced between 1979-1981, inclusive of This Line is Not in Service, One Hundred Concerned Aboriginal Women, Mothers’ Rights are Union Rights, and Great Expectations.
FIT TO BE TIED 24 mins. 1995. This program explores rural and urban life in the home during the Depression of the 1930s from the perspectives of housewives and domestic workers.  Traces of past social movements, beliefs and memories have disappeared in the changing architecture of daily life, and in the changing values of the present.  The video uses spaces, dramatic suggestions, layered sound, audio and video interviews, radio clips, and a rich range of historical footage to evoke feelings of constraint and movement. Co-produced with the Women’s Television Network and the Canadian Independent Film and Video Fund.

29/92, 1992, 17 mins. An award winning adaptation of ON TO OTTAWA, using only the fictional elements of ON TO OTTAWA.PATTERNITY, 1992, 7 hours total, 2.14 minutes running time. This work had its premiere as a solo exhibition at the Vancouver Art Gallery in early January of 1991.  Exploring memory, site, cultural difference and the paternal figure, this technically complex computer driven work explores the reconstructed history of the artist’s father and the father/daughter dyad.  Materials include video, audio, photography, fabric work, text and installation elements.  In 1993 the work represented Canada at the Bienale in Sydney, Australia.  It is owned by the National Gallery of Canada.

HEROICS, 1984-1985, 3.5 hours. This installation occurs within a pristine reconstruction of domestic space, a sensuous balance of pink and grey.  Female narrators testify about heroic episodes, defying, confirming, and realigning mythic and current cultural notions of the heroic.  A discourse on the portrait, the “testimonial” documentary, the fictive nature of history and language, and the heroic within the gesture of art.  Also available as a 40 minute video.

Exhibitions

MEMORIES REVISITED, HISTORY RETOLD, NATIONAL GALLERY OF CANADA: Retrospective 1992, with catalogue.

IMAGES ‘90, Toronto.    Featured retrospective artist.

WESTERN VISIONS, Muttart Gallery.

Presentation of CodeZebra Stage One, San Francisco Museum of Modern Art, 2000

Ludwig Museum, Budapest, Autumn Festival, solo show, 2001

Future Physical, Featured Project for club nights and biotechnology workshop, 2003

Wear Me, UK Interactive Fashions, 2003

Dutch Electronic Arts Festival, 2003

ZeD, upcoming national event, 2004

CodeZebra has been presented at numerous peer review conferences in computer science and art and technology, 2001-2003.
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Image and Nation, 1996.
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Okanagan University, 1995.

Virtuous Reality, The Mendel, Saskatoon, 1995.

Vernon Art Gallery, Vernon, B.C., 1995.

“Revisions”, California Institute for the Arts, On Line project, 1996.

Southern Alberta Gallery, Lethbridge, 1995.

“Keeping the Home Fires Burning,” Canadian Postal Workers, 1995.

 “Organising the Past”, Screening of “Lull, On to Ottawa, Ten Dollars or

Nothing” International Women’s Day, 1994, Province of B.C., included in official

screenings and recommendations, 1994.

 “Ten Dollars or Nothing”, Ryerson, Toronto.

 “29/92”, Museum of Modern Art, New York, 1994.

“Ten Dollars or Nothing”, Ryerson, Toronto, 1994.

“Influences of my Mother”, Ontario College of Art, Toronto, 1994.

“Influences of My Mother” National Film Board, Toronto, 1994.

”Keeping the Home Fires Burning”, Carleton University, Ottawa, 1994.

“On to Ottawa”, Images 1994, Toronto, 1994.

“Lull Before the Storm,” Videographe, Montreal, 1994.

‘Lull Before the Storm”, Asian Revisions, 1994.

“On to Ottawa”, Archeology of the Moving Image, Rochester, 1993.

“29/92”, Mayworks Festival, Vancouver, 1993.

“Time Codes: Recent Takes in Feminist Video”, Video In, 1993.

“Ten Dollars or Nothing”, Emily Carr College of Art and Design, 1993.

“Ten Dollars or Nothing”,Revisions, Winnipeg, 1993.

“Ten Dollars or Nothing”, Mendel Art Gallery, 1993.

“Ten Dollars or Nothing”, Queens University Dept. of Film, 1993.

‘Keeping the Home Fires Burning”, NFB, 1993.

“The Lull Before the Storm”, NFB, 1993.

“Ten Dollars or Nothing”, Centre for New Television, Chicago, 1993.

“Ten Dollars or Nothing”, ASA Gallery, Albuquerque, New Mexico, 1993.

“Ten Dollars or Nothing”, Dept. of Visual Arts, Southeastern Louisiana University, 1993.

”Ten Dollars or Nothing”, ED Video, Guelph, 1993.

“Ten Dollars or Nothing”, Zeitgeist Video Group, Rutgers University, 1993.

“Ten Dollars or Nothing”, The Space Gallery, Boston, 1993.

“Ten Dollars or Nothing”, Bradford College, MA, 1993.

“Ten Dollars or Nothing”, Cultural Communications of New Orleans, 1993.

Sydney Bienale, Australia, 1992-1993.

Herstory, the History of Women’s Work, The Working Image, 1993.

MacDonald Stewart Art Gallery, 1993.

LACE, 1993.

Athens Film and Video Festival, 1993.

1993 Budapest Spring Festival.

Shared Techlines, Auckland City Art Gallery, Auckland, Christchurch, Dunedin, Wellington, New Zealand, 1993.

Fast Rewind Three, 1993.

C.L.A.S.S., Yellowknife, 1993.

Status of Women, North West Territories, 1993.

University of B.C., 1993.

Labortech Conference, 1992.

Atlantic Film Festival, Halifax, 1992.

Montreal Festival of Short Films,1992.

Southern Alberta Art Gallery, 1992.

Gallery 911, Seattle, 1992.

Deciphering Systems, Artspace, Peterborough, 1992.

Big Muddy, 1992.

Anteneo Feminista, Madrid, 1992.

Can-Asian Perspectives, Canada House, London, 1992.

Sheridan College, 1992.

Workers Kick Class, 1992.

TTO Network, Kenora, 1992.

Maenad Celebration, 1992.

Rensselaer Institute, Troy, New York, 1992.

Northwest Film and Video Festival, Portland, 1992.

“INCITE” Festival, Edmonton, 1992.

Maritime Labour Centre, 1992.

New Visions Film and Video Festival, Glasgow, 1992.

Vancouver Film Festival, 1992.

ON TO OTTAWA screenings by the over one hundred unions which purchased the video.

“How Do I Look”, Montreal, 1992.

“Atlantic Film and Video Festival,” Halifax, 1992.

“Northern Lights,” Tokyo, 1991.

BROADCASTS
‘Working TV”, Vision TV, 1998.

“Fit to Be Tied, Ten Dollars or Nothing”, Free Speech TV, l998.

“Fit to be Tied”, Channel Four.

“On to Ottawa”, SCN, CBC, 1995-1999

“Lull Before the Storm”, SCN.

“G.R.A.M.”

“Fit to be Tied”, Co-production with Women’s Television Network.

“On to Ottawa, Lull Before the Storm”, PBS, KCTS, Los Angeles; WBBE, New Jersey, 1992, 1994.

“Video Art Video”, TVO, La Chaine, SCN, Knowledge Network, 1993-1994.

“Ten Dollars or Nothing,” VISION, 1992.

“The Lull Before the Storm”, A Four Part Series, Knowledge Network, 1991-1996, SCN, 1994-1996.

“The Lull Before the Storm”, Maryland Public Broadcast Service, 1991-1992.  

“On To Ottawa”, Knowledge Network, 1992.

Supervision of Students

University of California, Los Angeles,  2000-2003

Supervision of Master’s students.

University of Calgary,

Supervision of Masters and PhD Students

Envirnmental Design and Dept. of English

California Institute for the Arts, 1990-1992

Supervision of Masters Students
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